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The Travel Diaries and explorations of Dalmatia by the Architect and Watercolourist Sir Thomas Graham Jackson between 1882 1893
A talk by Sir Nicholas Jackson Bt. Hon Fellow, Hertford College, Oxford
Ladies and Gentlemen, Dobra Vecer.       In 2018 Yosko Belamaric invited me out to Split to talk about Sir Thomas Graham Jackson, and his visits to Croatia with his wife, in 1882, 84, 85 & 1893, and to speak about the Travel Diaries, including those of his wife Alice, which he edited for his 3 Volume Book Dalmatia, the Quarnero & Istria, published by Oxford University Press. So, it was with great pleasure that I accepted Peter Elborn’s invitation to come here this evening and, to some extent, repeat what I spoke about in Split.
 Sir T.G. Jackson is best known for his having designed much of Oxford, including the Bridge of Sighs over New College Lane, which has now become a virtual logo for Oxford.   (1&2,Bridge) In fact he designed more of Oxford University’s buildings than any other architect – and that includes the medieval ones. (3, Schools) His buildings, such as the Examination Schools and Brasenose College in the High Street, blend in so well with the old ones that most people don’t stop to ask who designed them. (4, Brasenose). (5, TGJ Riviere) However he is also known in Croatia for having designed the Campanile at Zadar Cathedral, and in 2002 at the instigation of Lady Beresford-Peirse, an exhibition of his Croatian travel sketches was held here at the Croatian Embassy in London that was most beautifully curated by the then Embassy’s Cultural Attaché Flora Turner. Lady Beresford-Pierse also arranged for me to give some organ recitals in Croatia which resulted in many subsequent visits retracing my Grandfather’s footsteps giving lectures, playing organs, as well as making many good friends. Exhibitions of his paintings have since been exhibited in the Royal Academy of Arts in London, at both Oxford and Cambridge, and in Croatia at the Rector’s Palace in Dubrovnik, in Zagreb, Split, Sibenik and on the island of Rab

T.G Jackson was born 100 years before me, so I never met him, but since editing his memoires I do seem to have got to know him quite well. During his annual travels he made many watercolour sketches, which served as illustrations for his books on Architecture.  

  In the autumn of each year TGJ and Alice used to go abroad. They frequently went to Lake Maggiore.(6, Isola Bella, 7, Piscatore, 8, Washing, 9, Barberina, 10, Lidia, 11, Palace Gardens) In 1881 they also went to Umbria. (12, Ancona) From above Ancona they looked across the Adriatic to the other side where on a clear day it is sometimes possible to see the mountains behind Zadar. One night he had a vivid dream about that seldom-visited region, and on the following morning made a painting of his vision, (13, Dream) although the actual Zadar he later discovered couldn’t have been more different than the one that he had dreamt about. 

English travellers had been the first to make known to Western Europeans the existence of these treasures including the Roman remains at Pula and of course there was Robert Adam’s celebrated work on Diocletian’s Palace at Split. But the rich store of medieval and Venetian art and architecture remained generally unknown. He said that it was the last bit of Europe to be explored in which there were any important treasures of art and that he was fortunate in being the explorer. The novelty of the country, the people, architecture, silverwork and the splendour of native costumes surpassed all that they had expected. 
In addition to the diaries of 1882-84 and 85 there exists a 4th diary relating to his visit to inspect the completion of the Campanile at the Duomo in Zada which he had designed. Each diary is prefaced by a ‘Travel Log’ containing precise departures and arrivals of all the places they visited.
-------------------------------------------------------------------------

The 1882 diary begins – ‘Started with Alice on Saturday evening Aug.26. for a rather long autumn tour-partly holiday and partly architectural study.’
Their journey began with sketching at Tournai, Aix-la Chapelle & Cologne before travelling by boat down the Rhine to Boppard and taking a train to Frankfurt and on to Nuremburg & Munich. On their way to Innsbruck a gentleman travelling with them suffered the loss of 60 cigars, which were torn up before his eyes as he declined to pay the duty which amounted to what they had cost! At Cortina in the Dolomites they were seriously delayed by bad weather causing floods and landslides that prevented the arrival of the diligence that would have taken them on the next stage of their journey. They were confined to stay put for a week before they could eventually move on to Trieste, where they arrived on 26. Sept. exactly a month after their departure!

From Trieste they took a train to Pula where he described the Amphitheatre as - a most imposing sight. The marble or hard limestone of which it is built is a lovely warm colour, and the effect is exquisite, He described the 2 temples as being ‘very elegant’ but was less enthusiastic about their hotel and, what was considered to be, ‘the only restaurant for the better class of travellers.’ He says, ‘there is about Pula the feeling of a garrison town, which is always disagreeable.’
 They were unable to get births on the steamer but after sitting out on deck in full moonlight they arrived at Zada on 27th Sept where they were immediately enchanted by an abundance of Venetian architecture, and hearing Italian spoken. They became friends with Signor Salghetti Drioli, the famous manufacturer of maraschino wine, made from wild black cherries, only to be found growing south of Split. Sign. Drioli also took them to see the Bottle Factory for the wine, with workmen who had formerly worked in the Murano factory at Venice. Two twisted glasses were specially made as a gift for them.  At S. Donato they had recently dug down exposing the footings, which consisted of fragments of a classical building with marble columns, rich friezes and mouldings all laid flat as common building material. TGJ was fearful that the restoration would do away with the original Roman pavement. 

At Sibenik (14, Sibenik) he said, ‘There is something about the church that is so exceptional that I am anxious to record every particular– the Duomo is worthy of any Italian-Gothic work that I know.’
While at Sibenik they hired a boat with four oarsmen, rowing Venetian-style, to take them to see the waterfalls at Knin.
On their arrival at Split on 4th October 1882, they found the Campanile entirely encased in scaffolding, the interior of the Duomo being gutted, and its original columns and capitals being placed in the museum and being replaced by imitations. He even observed that much of the damage to the original foliage was new, having been caused by falling. They were shown round by Don Frane Bulic, the famous Conservator of Ancient Monuments and they also met Guiseppi Alecevic, Curator of the Museum of whom T.G. Jackson said, “he is a most accomplished man and knows every fragment in the town”.  

He paid homage to the 29-year old Robert Adam’s reconstruction of Dioclesion’s Palace, but pointed out that as the (15, Split Capital) foliage on the capitals was done in Greek rather than Roman style, that the original architect must have been Greek. Josko Belamaric tells me that his observation was correct. In 1882 Pompei had not yet been discovered, so the importance of Diocletian’s Palace as one of the few surviving domestic dwellings was immense. TGJ was not happy about the way the restorations were being carried out under Prof Hauser of Vienna, who only visited the site about twice a year leaving difficult decisions to the local architect, with the result that much good 14th century work was being hacked out, added to which was the dilemma of the balance between preserving good Venetian work, or even pulling it down in the hope of revealing more Roman remains. TGJ also disagreed with Adam’s opinion the kitchens were in the basement, where he maintained that they could only have worked with artificial light. Despite their stay in Split being very short, he made detailed notes about the Palace, observing the way that arches in the Peristyle spring directly from the capitals, which was one of the earliest examples of this. He made a comparison between the Temple of Jupiter, that some said Diocletian had built as a mausoleum, and the mausoleum in Ravenna.

Some years ago, when attending a lunch given by the Mayor of Split, I met a Master Mariner who told me that the Austrian Lloyd steamers were capable of sailing at about 10 knots faster than present-day ferries, so I had presumed that my Grandparents had sped from place to place rather more rapidly than is possible today. However, in the diaries TGJ mentions that in order to save coal, the steamers were restricted to a speed of only 8 knots!

They hired a carriage to take them to Trogir (16, Porch) for the day, where they were well looked after by the Podesta, l’illustria Signor il Conte Fanfogna and his sons. After admiring the Palace of the Cippico family, he described the West Porch of the Duomo as being one of the most magnificent that he had ever seen, but he had no time to make notes or sketches saying –‘Society and study are not easily compatible. I can only hope to get to Trogir next year if all is well.'
On Oct.6 they began their return journey only just catching the 4am Steamer. ‘I managed to clamber up pulling Alice after me’. Some of her belongings even fell into the water but were fortunately retrieved.  At (17, Zadar) Zada Sign. Drioli took them to the theatre.

 They spent another day at Pula before stopping off at Porec where (18, Porec) he was delighted by all the Venetian Gothic windows and doorways. He had time to do a quick sketch of the Duomo and compared the mosaics as being quite equal in beauty to those at S.Vitali in Ravenna. On their journey home they visited Trieste, Aquileia, Grado, Milan and Paris, before reaching home on Oct.21. 
BREAK
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(1, Rab) In 1884 they started from Charing Cross at 7.40am on Sept.6 arriving at Cologne at 11pm. They then continued by boat down the Rhine to Mainz and then on to Passua by train, which is where the Diary begins;‘Alice and I reached Passua after a long and dusty journey of 11 hours from Frankfurt’. 

They continued down the Danube by Steamer to Vienna and then on into Hungary where he wanted to see the church at Jac which he described as being ‘a rich example of Transitional work’ and bearing some resemblance to the Duomo in Trogir. They arrived at Zagreb on Sept.16 staying at The Goldenes Lamm. Restorations were taking place in the Duomo, which had been considerably damaged by an earthquake in 1880. He described the East End as being ‘very good Gothic’, that in England would have been late 13th Century - but was in fact much later. At Carlstadt he sketched a timber bridge before going on by train to Rijecka, which he described as a ‘bright pleasant town, a miniature Trieste with excellent hotels.’  

When consulting steam-boat timetables they discovered that in order to visit an island, it would sometimes entail remaining there a week before being relieved by another boat. Their journey to Rab took 9 hours in a rowing boat, but as they approached ‘the view increased in interest until at last we found ourselves gliding under the vast sea-walls of such a dreamy forlorn -looking city as one could have only pictured in a dream – of all the towns that I have seen in Dalmatia there is none so lovely as poor plague-struck Rab’.

They encountered some perilous adventures in the small fishing boats that ferried them from island to island, sometimes finding themselves stranded after missing a steamer. On one occasion all the local inhabitants had gone to bed, but at last they were offered a room that was being used as a store room for figs, where despite the mice, which ate the figs throughout the night, they managed to get some sleep. When, on 2nd October, they landed at Stari Grad he was disappointed to find a total absence of any Venetian architecture and they were told that the town of Lesina (or Hvar as we now know it) was a poor decayed place full of priests and far less interesting than Stari Grad. 
However, taking no notice of these warnings, they decided to go there and judge for themselves. The journey was achieved by a 2 -hour open boat journey to a hamlet called Socolizza, and then, proceeding on foot across the hills by a mountain path. The boatman then brought on their luggage for them on mules. When (2, Hvar S. Michele) Hvar came into view he wrote ‘The Sea lay spread out to view before us: behind was the archipelago of islands with inter-lying canals and the mountains of Herzegovina in the background. Above us on the left towered a great modern fortress, the Fort Napoleon of the French, rechristened Fort S. Nicolo by the Austrians. Another castle, older and more picturesque, the Fort Spagnola lay on a nearer height, and beyond it the white houses of Hvar began to appear. As they descended the steep pathway that led downwards one graceful campanile after another came into view and houses with shafted windows of white marble. (3, Hvar Street) Finally they found themselves with ‘the splendid loggia of S. Michele on their left, the old Venetian arsenal to their right and a spacious piazza, smooth flagged like that of St Mark’s Venice stretching away between the ancient Venetian buildings to the façade of the Duomo, which with its lofty campanile closed the view.’ (4, Hvar S.Michele) Everything about Hvar enchanted them and so they changed their travel plans in order that he could make notes about the art and Venetian architecture and do some watercolours.


Unfortunately, he soon discovered a proposal to build a ‘stabilmento di bagni’ for the production of a kind of Austrian Madeira. (5, Hvar Loggia) The proposed site involved the destruction of two towers which he said ‘were one of the loveliest groups of buildings in all Dalmatia’. In making known his objections he said that the beautiful loggia of S.Michele would be dwarfed by the factory giving it the appearance of a porch to a modern hotel – a prophecy that sadly came to pass as it is now part of the Palace Hotel where a few years ago Flora Turner & I gave a talk together.
       (6, Korcula Harbour) They continued on to Korcula arriving at night in a storm. In order to land they first had to precariously transfer into small boats in pitch darkness. An added hardship was that the sky was falling in solid sheets of water and their boat was half full of water. However, on entering the sea-gate he said, ‘the familiar Lion of St Mark seemed to greet us as an old friend.’ He found the town to be full of charming bits of Venetian architecture in the best style of the 15th century, although the streets were so narrow that it was not always possible to see them.

(7, Duomo) He made sketches of the Duomo and described the façade as having a doorway of good Italian Gothic adding that ‘there is a true artistic feeling in the gradual increase in richness towards the upper part, the great gable being splendid with cornices and finials, while the campanile, plain and almost featureless till near the top, bursts suddenly into magnificence, with an  arcaded parapet of trifoliate arches, from which rises a graceful lantern.’

 (8, Interior)
On Oct.10 they reached Dubrovnik (9, Dubrovnik) where they spent 5 days sketching and making notes and fitting in a visit to Mezzo. In the (10, D Monastery) Dominican Monastery he sketched a well that he thought recalled the well in one of the cloisters at the Frari in Venice, and at the Fransican Monastery (11, F Monastery) he sketched the Romanesque arches of the cloister noting a balustrade of true Venetian style above one side.

(12, Sponza) He admired the Sponza built in the 14th century as an admirable example of Venetian Gothic. The façade has a triple-lighted ogee window (a triforo) flanked by two Gothic windows with tracery in the lunettes. The cornice is crowned with machicolations reminiscent of the Doge’s Palace or the Ca’d’oro in Venice.

(13, Rector’s Palace) He rated the Rector’s palace as being the most important building of its kind on the Adriatic after the Doge’s Palace, which it immediately reminds one of. It had been rebuilt in 1462 by Georgio Orsini, the architect of the Duomo at Sibenik, although TGJ pointed out that the 6 rounded arches and columns cannot be his as they are unmistakeably of renaissance work and was therefore perplexed by the bifori windows of the upper storey being genuine Venetian-Gothic work of 1435. After several pages relating to the history of Dubrovnik, unfortunately the 1883 diary concludes with a note that it is continued elsewhere! However, from the Log it is possible to see that they went on to Cattero and up to Cettinge in Montenegro. Their return journey included staying at Split, Zada, Pula and Trieste, before arriving home on Nov. 11. via Vienna and Brussels. 
The 1885 Diary was kept by Alice and written very much from her own perspective. 
The diary begins - We left London on Aug. 22. by the 11am train from Victoria for Dover crossing over to Calais in a small boat with a jolly French Captain with a wooden leg and reached Trieste via Lucerne and Milan on Aug.25. - They stayed in Trieste for 3 days, so that for TGJ could do research in the library for his book, before taking a steamer to Porec from where they drove about 10 miles in an einspanner to S. Lorenzo del Pasenatico, where the church was reputed to date from the 3rd Century. From Porec their journey to Krk involved not only travelling by sea but Alice riding a pony and then being shaken to bits in an Ox Cart. Finally, a boatman and his 13- year- old son rowed them to (14, Rab) Rab - a 9- hour journey!  At Rab TGJ made a sketch of the ruined church of S. Giovanni, which was in danger of collapse. (about 30 years ago Miljenko Domijan was able to reconstruct this apse from TGJ’s sketch)
On 6th Sept they arrived back at Zadar where TGJ sketched St. Donato and on 12th Sept TGJ (but not Alice) had special permission from the Bishop to visit and seethe treasures in the Benedictine Convent (where I have given organ recitals). On 13th Sept they sailed to Sibenik where while TGJ worked away Alice joined a party, including a Professor from Oriel College, Oxford to go and see the Falls at Kerka again. At (15, Sebenik) Sebenik Alice says that he was pestered by boys while drawing the North Door of the Duomo. He had a letter of introduction to the Bishop who showed him Georgio Orsini’s house. On 14th September they took the Steamer to (16, Chalace) Split where TGJ sketched in the Duomo (17, Moulding (Jamb of temple)) and in the Baptistery. On 19th Sept they went with Prof Bulic to Salona where Alice says that she ‘sat in the shade while for a whole hour Graham was pounding about the ruins in the full blaze of the sun, and when he had done I never saw a warmer specimen of humanity.’ On 20th Sept they went up the scaffolding of the Campanile and TGJ and Prof Bulic were able to crawl into a small hole in the roof of the Duomo to inspect the construction of the dome. On 21st Sept they arrived in Hvar which Alice found ‘in every way delightful.’  The Canons at the Duomo asked his advice about having new choir stalls and TGJ spoke very strongly in favour of restoring the old ones which were extremely good. After returning to Sibenik, Split, Hvar & Korcula they boarded the Steamer, calling in for Dinner at the Miramar in Dubrovnik where Prof Gelcich joined them to continue on to Kotor in Montenegro. In Kotor Alice’s diary mentions that TGJ made plans and measurements of various churches ‘which appeared to my ignorant mind utterly void of interest.’ At a church in Kotor TGJ found himself caught up in a dispute where there was a division of opinion as to whether to put a cross on the tower or a weathervane. TGJ drew them a cross which also acted as a weathervane so that all were content! 
In 1480 the Bishop of Zada had been dissuaded by his family from spending any more money on his cathedral so that the tower was left unfinished. In 1889 TGJ received a letter from the Fabbriceria of Zada saying that the city was desirous of completing their Campanile and wanted to know if he was willing to undertake the work. But the Commission of Ancient Monuments in Vienna disliked it being done by the Zaratini at their own expense. However, when the people of Zada had pleaded poverty, TGJ offered to do the work for nothing, so they couldn’t very well object on those grounds. It was, nevertheless more than a year before the Campanile affair was decided during which time TGJ even travelled to Vienna where he knew the Ambassador Sir Augustus Paget, who introduced him to Baron Helfurt, President of the Commission of Ancient Monuments who seemed satisfied with the designs.
The 1893 Diary relates to their final visit, in order to be present at the opening ceremony.(18, Zadar Duomo)            It begins: I received a letter from one of the Canons of the Cathedral to report the progress of the Campanile...it was therefore high time for me to go and see the work. 

On Saturday 28th Sept (19, Campanile Zadar) ‘We reached Zada and expected anxiously the first view of the new Campanile which towered above everything else and had an imposing effect. At the ceremony a flag was run up in our honour and God save the Queen was played on the 5 bells after a queer fashion. I later made a careful examination of the Campanile which, I regret to say, was not built as I should like. The beautiful marble-like stone from Korcula, with which it is faced, is not properly bonded to the backing, & the bells are hung in a way that will I fear shake tower. TGJ afterwards wrote a strongly worded letter saying that ‘the bells should be lowered to the belfry floor as my plans showed them.’ Following their time in Zada, where they were entertained by the Bishop and Sgn. Drioli, they  completed their travels with a trip to Mostar (20, Mostar)  where he made one of the best of his watercolours, and then went on to Sarajevo. Whereas, all the other diaries are in my possession, in 1990 my mother saw fit to sell this diary to the V & A Museum, where also resides a Dalmatian costume which they donated.   
  In the summer of 1899 the whole family had a holiday in France, leaving my father at Versailles to improve his French with a Professor Minssen and his family, who seven years earlier had had Winston Churchill to stay with them for the same purpose; sadly neither pupil emerged speaking much recognisable French. They visited (21 Laon, 22 St Ricqier 23 Furnes, 24 Poitiers, 25 Bethune and 26 Loches) Alice sadly died in 1901 (27, Alice) and TGJ wrote, referring to her diaries, - ‘they give another aspect of our journeys from that in my book, and tell of lighter experiences. They recall a happy time for both of us. (28, TGJ by Gerald Jackson) 
        His 3 volume History, Dalmatia, The Quarnero & Istria, copiously illustrated with 66 plates and a further 135 illustrations in the text, was published by O.U.P in 1887. Many of these pictures have now been acquired by the Museum in Split and by the Benedictine Convent in Zadar.
     Sir T.G. Jackson continued working until his death in 1924 Just before the outset of World War I, one of his last, (29, Hertford Bridge) and perhaps best-known Oxford building was opened – the ‘Bridge of Sighs’ at Hertford College, During his life he had seen unparalleled changes in a world that had been in his boyhood, much as it had been for hundreds of years. His elder son (Hugh my father) lived to be nearly 99. (30, Eagle House) His younger son Basil also became an architect and his daughter in law (my mother) attended a lecture about T.G. Jackson that I gave at his old home, Eagle House, Wimbledon in 1995. (31, Eagle House + Alice) Exhibitions in England and Croatia, William Whyte’s ‘Oxford Jackson’ as well as the publication of a new edition of his ‘Recollections,’ have highlighted his achievements and Martin Jones, who has published his extensive research concerning TYGJ’s restorations of Sussex churches in the 1860s is even here with us this evening. So people now have the opportunity of reappraising his work.  As I have already mentioned - his watercolours and travel sketches have been frequently exhibited in England and in Croatia, and I am sure that he would have been delighted to think that some of these pictures these pictures are being well cared for in the museum in Split. (32, Schools) His achievement may best be encapsulated in the words of the Professor of Poetry, on the occasion of his being made an Honorary Doctor of Civil Law at Oxford, with which I conclude. (33, TGJ Riviere)
 “I present to you a man of genius, Artifex Oxoniensissime (most Oxford of architects) He may rightly be called the restorer of old Oxford and the creator of new Oxford. How many churches has he restored, how many colleges has he extended or adorned, schools for both boys and girls and his knowledge and artistry are witnessed in Abbeys and Cathedrals, as well as institutions in London and Cambridge” The address concluded with the words; “I present to you this learned, versatile and lovable man”. 
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